
Fantasia 4 Henry Purcell

Descant
in D
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in G
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
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5  







 













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





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







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
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
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














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













 












10 












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






































 





















15 




 
































































































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



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


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























 











20 




























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






 







































 



 
















  
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
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


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















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






25
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





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


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
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
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
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
















30 






















 















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
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


















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
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
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 




























Fantasias for the viols (1680), #4. Encoded and edited by Sarge Gerbode.
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
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35 
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 















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



















































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












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













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
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





































40 























































 







45 













  













 





























































  


  


























 












50 









 
















[Brisk]






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



 
   





















 

 

 







































  


  








   



55 










  
 




















 



BI - -








 

 
 

 









 






 

 





 

 
   





 



 




























  


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BI BI
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











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


























60 




  

 






















































 




 
















































 

 






  











 









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













 



 

 










 


65 















 






 






  











 



  






































 





















 

 




 















[Slow]







  70  

































































































 










































 

























































 










75 




















 











 













 












  




80 



 


















































 













 















 





















  

























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















 








 
















85

[Quick]



 
 
































 










 













 



























     

 





 











 

 



















 



  












90
 

 
 





 



 




 























  





  













































  
















































[Drag]








 














95 





 






















 




















  


































 









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From the 4-part Fantazia 4, British Museum Add MS 30930. Arranged by Sarge Gerbode for 2 lutes, with
help and inspiration from Stewart McCoy.

- 5 -


